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Pamela Croft Warcon, The Sorry Wall (detail), cage,
Boab nut pods (Adansonia Gregoni) with artists’ logos
carved into hanging nut pod with cotton

Pamela Croft Warcon, The Sorry Wall (detail), cage,
sea urchins, dollar shells, mother of pearl container,
resin, cotton, ochre

Pamela Croft Warcon, Mangroves, waterholes, creeks

and floodplains, Mud Map Series, mud and ochre on rag

paper, 76x120cm
Belonging is about reconciliation, and is a visual narrative of what Pamela Croft Warcon has learned
about her life journey. Her work is also a personal healing tool which aids the understanding and
acceptance of the events of her life while at the same time teaches her to love her physical, emotional
and spiritual self.

Pamela Croft Warcon of the Uralarai People in South West Queensland utilises her creative talents to
develop alternative story sites for her thoughts of identity and displacement, histories, sense of place
and the effects of colonisation. Many of her works also reveal intimate stories about herself as a ‘stolen’
child and also refer to her own children and grandchildren who are descendants of such histories.

The exhibition will feature a survey of works from Croft Warcon’s career including The Sorry Wall: a
major collaborative work produced with Croft Warcon’s sister-cousin Cheryl Robinson. The installation
tells a visual narrative about colonisation, extermination, domination, assimilation and integration using
fifty birdcages containing found objects including bones, birds’ wings, shells and discarded items. Each
cage holds a story which forms a larger picture telling of the decay and destruction of the Australian
landscape post-colonisation. The cages represent the barriers which where erected around Aboriginal
ancestral lands by colonising settlers for claiming ‘ownership’ and the objects themselves; subliminal
references to the histories and decimation of Aboriginal Australia.

Croft Warcon will also show a new series of monoprinted ‘mud maps’ produced especially for this
exhibition. Produced on the banks of Pumpkin Creek, near her Keppel Sands home in Queensland,
these prints map out connections to place and reveal intriguing sets of relationships between the
physical, physiological, social, spiritual and metaphysical. With the different coloured clays of the
muddy river banks as her printing block, Croft Warcon’s maps also investigate concepts of identity and
belonging by exploring and mapping the colonial, botanical and indigenous layers of memories within
the landscape sites.
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For further information about this exhibition and to request images please contact
Kate Wake

Visual Arts Manager

Tandanya - National Aboriginal Cultural Institute Inc

+61 8 8224 3234

katew@tandanya.com.au

Notes to Editors



ABOUT - Located in Adelaide, South Australia and established in 1989, Tandanya is Australia’s oldest Aboriginal owned and
managed multi-arts centre. The word Tandanya comes from the language of the original inhabitants of the Adelaide plains,
the Kaurna people, and means place of the Red Kangaroo.

Winner of the prestigious 1999, 2000, 2001 SA Tourism Award and Hall of Fame for Indigenous Tourism, Tandanya offers
insight into the vibrancy and diversity of Aboriginal and Torres Strait Islander cultures in the present context. Open 7 days per
week, 10am to 5pm you can meet Indigenous peoples, walk through diverse and exciting exhibitions in our art galleries, watch
our cultural performance (Tuesday — Sunday at 12 noon) and browse in our colourful award-winning shop. On Thursdays at
11am join us in learning more about Aboriginal culture and history on our guided cultural tour.



